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music for young children

Course Sampler

MYC’s curriculum was created to build and sustain a wide and firm foundation in music
education, appreciation and performance for young children. MYC encourages children to be
more creative, inventive, imaginative and expressive through our interactive method that
engages both children and parents.




Qur Curriculum

ages2-3

ages 3-4 MISSION STATEMENT

Sun5hine 1 | ages 5-6

Sunshine 2 Sunbeams 1 ages7-9 Teens & Adults

| We provide the best qualit
| ::‘| o g Y

Sunbeams 2 Moonbeam 1 My Choice Music ed ucation to QOU ng
: T children by blending the pleasure
Best Choice and the joy of music making with

\_ - o sound instruction,

Our students learn how to play the piano and read music

Moonbeam 2

and are also taught the other important elements (i.e. Sight-

reading, composition and ensemble playing) that help create ‘ | IyC
a solid, educated and well-balanced musician. Our curriculum
and program materials are specially designed and produced for music for young children

the child’s age and development, no matter what their learning
style is. By Moonbeams 3, children are using conservatory
repertoire to prepare for their level 1 practical exam, as well as
an entry to intermediate level theory exam.

The High Note in Music Learning”
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Goals for Sunrise®

A
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Sunrise: A Sampling

LESSON 1

Buddy and Mellow would like us to review our patterns.

Which pattern do you hear?
Take Mellow for a walk through the patterns park.

Copyright © 2008 by Music for Young Children by Frances Balods Ltd.

It's Gotta Be Blue

(for Anna)

blue_  thats the

D

got-ta be blue_ thatsthe way its got-ta be. Its got-ta be blue, thoughmy

A

A A?

mind  may change.  Ifs got - ta be blue__

verse 2 It's gotta be red,
verse 3 It's gotta be green,

sn
S (Sunrise)

i
(infant
insights)

o
(extra
enrich-
men)

1. Substitute favorite color or point to items of clothing and say that color.

2. Enjoy the jazzy feel of this piece while holding infant.

3. Make a rainbow mobile by drawing a rainbow and hanging the different
color raindrops from it.
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LESSON 3

Buddy’s band is learning a new pattern today.

It is called standing still.

Copyright © 2008 by Music
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Sunrise Teacher Manual
Table of Contents

Curriculum Overview

Age Over

Classroom Setup.

How to Sunrise Cl;

Singing

Ideas for Gaining iate | tin a New Song.

Helping Out-of-Tune Singers.

Rhythm

Playing Rhythm
Caring for the

Additional Benefit:

Music Story Friend:

Large Music Story Picture Idea:

Medium Size Rhythm Bears Pictures

Stick Puppet:

Using Scarves in the Sunrise Classroom

Ideas for Music Cl;

Types of

Preparing for

Ready for

Now We Are Moving

Hands-On Lummi Stick

Games and Exercise:

Hands-On

Sunrise Camp Programs.

Flow Charts

Student Workbook Block One.

Student Workbook Block Two

Student Workbook Block Three

Sunrise Block One Lesson Plans
Lesson On

Lesson One Detailed Lesson Plan

Lesson Two

Lesson Two Detailed Lesson Plan

Lesson Three.
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14
LESSON 3

Buddy has hidden the patterns in this picture.

Can you find them?

n by Frances Balodis Ltd.

LESSON 2

Buddy is going to try to trick us today.
He will clap one of the teddy music stories for us.

My Blankie

F. Balodis
N. Rogerson

| have a favorite blankie,
| take it everywhere.
And sometimes when I'm sleepy,
we curl up in a chair.

When | am feeling lonely,
My blankie hugs me tight.
And when I'm outside playing,
it waits for me ‘til night.

Copyright © 2008 by Mug]
@ home

M7
—::O\E (sumisey 1+ Use your Sunrise Friend (or own blankie) - cuddle up and say this chant
{ with the CD.

> W
Gnfant 2. Sit infant in lap. Chant the verse rhythmically, bouncing infant.

insights)

ee
4 (extra 3 Think of a favorite “buddy” for child and substitute “blankie” in chant with

ich-
?Géﬁ.. this new word.

LESSON 4

eeds your help today. .
glﬁlel?: I:okingyat the pictures and is wondering
what goes fast and what goes slow.

Some things go not too fast or not too slow.
Mellow says this is a medium tempo.

Copyright © 2008 by Music for Young Children by Frances Balodis Ltd.

LESSON 5

D

/i /5‘5 e S

Ry
D ‘g‘v“‘

OPyright © 2008
by
Y Music for Young Chidren by Frapces Ba,
Hodlis Lto],

OUR CURRICULUM | 7




Goals for Sunshine®1

Create a positive, happy habit of learning music. This is very important at this
level because music lessons may be the first experience a child has with a
LESSON 2 teacher other than their parents. Music class for Sunshine 1 students fulfills a

social contact need, a vocabulary need, helps in the development of the fine

and gross motor skills and much more.
Develop listening skills. Children will learn to focus on directions from the
teacher and wait for musical introductions.

N Master the music alphabet from A to G inclusive and play the same in the form

V loves elephants. She is excited because of the C major scale and the a natural minor scale on the keyboard.

lwe are going to learn a song about elephants.

Walk Toddy is now a puppet. Use your puppet Recognize and reproduce on the keyboard high, middle and low sounds.

for many fun music activities.

Play patterns on the keyboard by ear (stepping up, stepping down, jump up

high, jump down low, stepping up and down.) Students need to recognize the

SON 5

sy and Mt fov t sing about Alkendram. patterns by ear before they can reproduce them on the keyboard.
Read line and space notes. Read middle C, treble D and E, and bass A and B. This
may be expanded on the tin sheet, but the actual songs they read will include
the notes written above. All hands separate playing. There is pre-staff notation

for Sunshine 1 children which will visually alert them to the patterns and the

Qwermedme LI X0 time values of the notes.
() conmrte omers ™~ Echo sing different patterns using do to la.
Use %, 3, # time signatures.

Employ : _ | JJ. insinging, clapping, dictation and reading.

A
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. . ) . ' o . Sunshine: A Sampling
Reinforce left and right modality and fine motor control in the individual fingers.

Some Sunshine 1 children may have the control necessary to use all their fingers

and to tuck their thumbs. Others will only be able to use their pointer fingers. L24
Finger games and action songs will help to develop finger awareness. :
Where does the pattern begin?
Experience independence in learning and interaction with other childrenin a Mark the beginning step with a stamp or star.
learning situation. on cach rep "
Learn the level of sound in their daily lives, which can be incorporated into their O
music, using dynamics. J Jf P pp — —— Q Q
Compose a short (4 measure) song. b A, H-40
- Match the patterns.
Play in a recital, either solo or with the class, in a keyboard ensemble or rhythm
@ oJele;
ensemble.
%}JJ_I— e) O
00°
e SUNSHI -+
A review of the patterns
to bring home for g ZZ‘:I OOO
homework.

K-55
F. Balodis

The Sunshine children will hear a

different sound in this song. While they

do not have the words major and minor

in their vocabularies, they will feel the
9 difference in the mood of the music.

18] M o oug Ciden g el ST Mo oy Chiden himrsty =

Stand-ing still, now on A,
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Driving Down éi:a\-‘

F. Balodis

7
T

1

Driv-ing down.

-
I —

Drive my red car

hit a  stone.

Jump down, jump down,| roll-ing home.

P g P L,
= :

»
I
1

Mary Had A Little Lamb

12 [ OUR CURRICULUM

E-15

Traditional

Mary Had A Little Lamb
F. Balodis

EERRE R o
B 22
A i R R

We Can Move Our Fingers

F. Balodis

We can move our fin‘gers to the right, to the left, to and fro!

We can move our fin-gers up so high. Move our fin-gers way down low.

(down to doh)

T ]
w:‘i‘d Ii‘ l - 1 |
I
o/

Pirate Gold

KS-1

S. Bennett

B B s B

pir - ates, brave and bold.

AVEVEYE

hunt  for

"‘/K'/Make A Circle In The Air 533

F. Balodis

Make a cir - cle  in the air, larg-er larg"'ER  LARG - ER.

—1—1 T T ]
T — —
11 1 1 ]
GL 1
o
Stamp the floor with shoes you wear, loud-er loud-ER LOUD - ER.

1 I |
Y S R S S N S B |

Shake your right hand all a - round. Shake your left don't make a sound.

Nod your head so care - ful - ly, and sit  down right there.
ssiis
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Goals for Sunshine® 2

Create the happy habit of learning music. Major and minor tonality in singing and keyboard pieces. The relationship of
Learn to focus on directions from the teacher. Listen and wait for musical keys to each other in both major and minor keys.

introductions when playing keyboard selections, singing songs and playing Develop the use of the two hands separately and together. Use individual
rhythm ensembles. fingers, rounded if possible.

Warmups in the nature of short studies and scales in the keys of C, G and a. Begin to use the skills and terms to compose pieces of their own. Students
Primary chords in these keys. should begin to listen to the structure of pieces to help them with their own
Transposition of some of the simpler pieces from the key of C into G and a. composing ideas.

Play simple nursery rhymes by ear. Use arm/hand signs to follow the direction Play in a recital.

of sound.

Note reading extended to include middle Cand D, E, F, G and high C in the treble

clef and middle C, B, A, G,F, E, D, D, C and low B in the bass clef.
Echo singing using hand/arm signs for do, re, mi, so, and la. MYC® 2

Utilize the time signatures of %, # and %. s U Ns H I N E

Begin to identify the sound of # vs. %.

Begin to singin §.
Employ ., J )./ Jlt==in rhythm dictation, singing, clapping and in

keyboard and rhythm ensembles.

myc

music for young children
The High Note in Music Learning™

Experience independence while learning in a group situation.

Dynamics and other musical terms: s » i ~

{';’k Music for Young Children™ soycetin

by Frances Balodis MEd., ARCT. LCCM (Hon). LCNCM (Hon). RMT. MYCC
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Sunshine 2: A Sampling

K-
.l s ———=-—_==__ ==
nanmpows 1V riay

Chopin
Arr: F. Balodis
Lyiics: K. Jackson, R. MoGahey
4 1 -

Find Critter's Nest
on the keyboard

‘Copyrght © 2002 Music for Young Chickan by Frances]

p—

2 =
e o e e e e |
Ny | | y J o 8
B ot

Red el - low, | groen and blue, theyTe | bright trea-sures for my |eyes
Rain - bows bringiois of sm-gsine. |f @i 50 gad they |cae
= fFf

= e
! = =

3 1 ss2/083

Paris, Identify the "street signe”

Follow Chopin through the streets of

‘Comyiaht © 2002 Muskc for Young Chiren by Frances Baiocks Lic.
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Goals for Sunbeams® 1

Create the happy habit of learning music.

Learn to focus on directions from the teacher. Listen and wait for musical
introductions when playing keyboard selections, singing songs and playing
rhythm ensembles.

Warmups in the nature of short studies and scales in the keys of C, G and a.
Primary chords in these keys.

Transposition of some of the simpler pieces from the key of C into G and a.
Play simple nursery rhymes by ear. Use arm/hand signs to follow the direction
of sound.

Note reading extended to include middle C and D, E, F, G and high Cin the treble
clef and middle C, B, A, G,F, E, D, D, C and low B in the bass clef.

Echo singing using hand/arm signs for do, re, mi, so, and la.

Utilize the time signatures of %, 3 and % .

Begin to identify the sound of 3 vs. #%.

Begin to singin §.

Employ . .)J.J] Tt == in rhythm dictation, singing, clapping and in
keyboardand s#x»» i| ~ rhythm ensembles.

Experience independence while learning in a group situation.
Dynamics and other musical terms:
Major and minor tonality in singing and keyboard pieces. The relationship of

keys to each other in both major and minor keys.

18 /| OUR CURRICULUM

Develop the use of the two hands separately and together. Use individual

fingers, rounded if possible.

Apply musical knowledge to compose own music.

Play in a recital.

OUR CURRICULUM /[ 19



Sunbeams 1: A Sampling

The Sunbeams entry level for 5 and 6 year
olds brings a playful approach to learning. The

FIREHALL

keyboard/piano section moves from reading and
playing friendly music critters, to pre-staff reading,
to reading on the staff.

20 /| OUR CURRICULUM

FIREHALL

In working with the “geography” of the keyboard,
the children see the two and three black keys as
“dens” and “firehalls”.

Children enjoy cutting out “dens” and “firehalls”
for placement behind the groups of two and three
black keys.

o
3
T
@
o

£

Al
o
£
]
c
o
o

El

2

°
©
]
2

°
©

L

[=}

The white keys on the piano become “friends”
along music street. D is a dreadful dancing dinosaur
who lives in the dinosaur den.

This is combined with the idea that the dinosaur
needs to practice regularly to improve his dancing
just as children need to practice regularly to
improve their piano, listening, rhythm and beat
skills.

Reading on the staff begins with one-note
repertoire which enables students to be
immediately successful. Playful words are used to
review rhythms.

Songs are also used to reinforce note placement.
Dino at the Door is one of the wonderful songs used

to bring keyboard characters to the staff.

Here are the bridges
written on the staff.

Building Bridges
Children initia lly learn to 1.Glue lhtls page to cardboard
harmonize a me[ody with 3. Place bridges on keyboard. Play bridge.
X ) 4. Bring bridges to class.
“bridges”. This homework
page shows the bridges for

C Major. Students cut the

bridges out and place them
behind the keys at the
keyboard.

i

‘Caprignt © 2006 Muse for Young Chiaren by Frances Balods Lid [+ A makes a bridge. Hur = rah for c Al
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fm go- ing for an air- plane ride, comea - long with me,
04 PR
[ T T I 1T T I I T —
g ! t ! 1 1 L 1 I n T 11 —
=] i J
Take your armsup  high then low, set handson your knees.
(koys)
I O P I N " . P
.;é |i X

Copyright © 2005 Music for Young Childran by Frances Bafodis L.

G Major

1. Listen to your teacher play this song.
2. Find the do notes.

3. Draw a line to the do hand sign.

4. Sing this song using hand signs.

5. Play this song.

22 [ OUR CURRICULUM

e

3a.() Uﬂﬂ
3.() JJ-DJ
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Voice Choice!

\

What do you hear?

singing 2 singing
@ talking @
@ whispering @ whispering
®

shouting shouting

talking

Dinosaurs é S\
1. Dinosaurs lived long ago.

We have books that tell us so.

singing

taking

2. Some ate meat and some ate greens

@ talking @
@ whispering @ whispering
@

shouting shouting

All were strong and none were lean.

Plates and bones were on their back

Brown and green and red and black.

)

Playing Tricks

=3

Cagpriaht © 2000 Music for Young Children by Frances Balads 4,

A
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aggng In The Park

T—T

—i

1
P -

=
park

Capyight ® 2008 Music for Teung Ehildron oy Franess Bolodl 118

Coprighi &
2006 wyg
Muslc 7o Foung Childran by 7
"ances Botagiy
o

L-43
Keys and Keys
Listen to these tunes. Find the Key.
Write in the time signature. Hint: Look at the last note

) ——

and the key signature.

C Major
a minor

C Major

a minor

G Major

C Major

a minor

OO0 OO0 00O

G Major

Copright © 2006 Music far Younig Childron by Frances Boladis Lt
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Goals for Sunbeams® 2

Create a positive, happy habit of learning music.

Develop listening skills. The children learn to focus on the teacher’s directions.
They should listen and wait for musical introductions to songs and rhythm
ensembles.

Warmups should include short studies and the following scales: C, G, D, F, a, e,
and d. The primary chords of these keys should be presented.

Transposition of simple songs into C, G, D, F, a, e, and d by finger/hand position
and by ear.

Play simple nursery rhymes and complete tunes by ear.

Extend note reading to include all lines and spaces in the treble and bass clefs
including ledger lines above and below the grand staff.

Play single and multiple notes hands together. Play hands separately
independently.

Echo sing from do to high do using hand signs.

Use %, # , # and § time signatures in singing. In rhythm dictation use % ,
#,and % only.

Use o JJJJJJDJT) ¢ = in singing, clapping and rhythm dictation and in reading
keyboard selections and rhythm ensembles.

The children should experience independence through solo work. The
opportunity to interact with other children in a learning situation is met through

playing ensemble at the keyboard and playing class rhythm ensembles.

26 | OUR CURRICULUM

The children should be familiar with the following dynamics and music terms:
S S mf p pp mp - - decrescendo, diminuendo, D.C. al fine, fine, tempo,
adagio, moderato, andante, allegro and presto.

Sing songs and play keyboard selections in major and minor keys. The children
are introduced to the relationship between major and minor keysin a
preliminary way leading to circle of fifths work.

Correct fingering and an attempt at good rounded finger control at the
keyboard.

Use terms and skills to compose original songs.

Prepare students for Prep A exam. Teachers may elect to have students play
this exam.

Play in a recital.

OUR CURRICULUM | 27



Sunbeams 2: A Sampling

z’-\;;f\ My Teddy Bear
AL

4
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bear al - ways |cries through the | night. So |
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1
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&

T
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A = T T -

(AN T 1 1 T T T
‘\y. — 2 2 1
)N e € -
) hug him and | squeeze him so | ve - ry | tight

be 1m

{n- 1 f

3 e i -
P2 ——

‘ 3 T
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"
" e W—
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[\J k;
4
¥

ooy © 2002 Masicfor Voung Chikien by Feances Balods Lt
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. Write a stepping up so high pattern here.

A
_MICIl Building Blocks

*
@
@
o
o
)
—iC)
@
—0
—i0
0

Ceprrish 2004 Mk o g Gk Color the keys of the a minor

Metronome Madness

iy Metronome Madnes

28 | OUR CURRICULUM

—CH
—iC1
—CH

Key of e minor

Copy the key signature of the e minor scale.

]

Example

9| 9—g =

Color the keys of the e minor harmonic scale.

Which pattern do you hear?
Color the keys of the e minor triad. (i triad)

= =Y =

Oy S
oo
o

Patterns
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r%%m “Ah, Vous Dirai-Je Maman”

4
7

TR TR TR TR TR \?

I
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e
S | -
Q. e

|

N

WA~ Reach For The Stars
S0aan.

OO oM.

—

Color a star for each key you play.

N _/"3\-7 N
Se( N Se¢
N7 N

i
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4444

Stars

Color code the stars.

L-19 w-24
% Try Your Touches

I PRI PY
FFFRFFFY
I PPPERFFY

(Coymge© 2004 L o Yeung Chisken by Fsncas Balos L1
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Major and minor tonality in singing and keyboard pieces. The relationship of

®
G oa I s fo r S u n b e a m S 3 the keys to each other, both major and minor. Understanding of the circle of

fifths for keys studied.

Create a positive, happy habit of learning music. Play the keyboard with the correct fingering and attempt good rounded finger
Develop listening skills. The children learn to focus on the teacher’s directions control.

and wait for introductions to keyboard selections, rhythm ensembles and songs. Play solo and in duet situations. Be able to play in a keyboard ensemble with
Play warmups in the form of short studies and scales in the following scales: C, the entire class.

a,G,e,D,b,F, d,A (optional). The primary chords for each key should be Play hands together, single and multiple notes. Play hands separately
understood and mastered at the keyboard. Freedom to move between root, first independently.

inversion and second inversion of the triads. The perfect cadence is played at the Begin to work on homework assignments independently. Work on reading and
conclusion of the solid and broken chords. CAT - cadence after triads! following directions for written work. Learn theoretical concepts outlined in
Transposition into the above-mentioned keys of simple songs with accurate Bright Ideas™ 1.

finger/hand position and by observing the structure of the song. Some Use skills and terms to compose original songs.

transposition will be by ear alone. Play in a recital. If possible, participate in a local music festival.

To play melodies, such as nursery rhymes and popular songs, by ear. This will be Prepare students for Prep B exam. Teachers may elect to have students play
guided through the solfege manual. this exam.

Extend note reading to all notes in the treble and bass clefs and ledger lines Learn theory concepts necessary for Preparatory Rudiments exam. Teachers
above, below and between both staves. may elect to have students write this exam. (ex: Prep B or Pre-grade 1)

Meet the goals in solfege manual for Sunbeams 3.

Utilize 3 3 4 ¢ 7 § 8 ¢ timesignatures.

Employ _ JJJJ1J )T 770 TJ®) & = = v insinging, clapping and rhythm
dictation and in reading keyboard selections and rhythm ensembles.
Experience independence in learning and interact with other children.

Expand dynamic and tempo vocabulary.

32 [ OUR CURRICULUM OUR CURRICULUM [/ 33



Sunbeams 3: A Sampling

Finger Fitness

. Finger_Independance

Hoid down G D EF G throughout the enfire cxercise.
Play fest with the right hand and then with the left hand.
Each fnger plays "This s realy very difficut”

9. B

alance

Play mes 1 and 2 (simiar moticn) first.

Step t Play RH forte, LH just touchas the tops of keys.
Koy doesnt move) —

Step 2 Play RH forle, LH moves key hall way down only.

Step & Play RH forte, LH barely reaches key botiom

Step 4, 5, 6 Opposite hands fo step 1 2. 3.

7
§
5 o
d e O -
b
: o
).
2 (8] = —
I
s
Coomion 1068 vt e ey

-1
-
- Color the 1 beat 5
~—~, -Calor the 6 beat

- Color the 3 beat section green.
- Coior the 2 beat section yeliow.

Cut out gl the seclions save it a3

- Cut out ab the sections, save in an

=
~
!
|
|

envelope and put in your rhythm bag. I

rame
i

(e E——

‘-
PURE-Y
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Goals for Moonbeams® 1

Create a positive, happy habit of learning music.

Develop listening skills. Children need to focus on the teacher’s instructions. They
need to listen and wait for musical introductions for playing, singing songs and
rhythm ensembles.

Develop aural musical skills. The musical listening activities include recognizing
and reproducing low, middle and high sounds (vocally and on the keyboard),
recognizing and reproducing patterns (vocally and on the keyboard), recognizing
and reproducing rhythms (by clapping, playing or writing with rhythm bag
materials), recognizing dynamics, tempo, accompaniment patterns, legato and
staccato articulations, simple 3 and # time signatures, recognizing major and
minor tonalities and I, IV and V7 chords.

Read notes on the grand staff and on treble or bass staff. Read and play selections
using these notes (single and multiple notes) hands separately and hands together.
Master the music alphabet from A to G inclusive and play C, G, D, and F major scales
and a and e minor scales (natural and harmonic). These scales will be harmonized
with primary chords (1, IV, and V7). Scales will be played one octave with single
fingers in each hand. They may be played in contrary motion. Triads are introduced
in theory (triads as an exercise will be a goal in the following year). Sharps, flats and
naturals are used.

Recognize |, IV and V7 chords in printed music and be able to add chords to a simple
melody line.

Develop good piano technique (strong, curved fingers, legato/staccato touch, two

and three note slurs, transfer of melody smoothly from one hand to the other, etc.)
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Echo sing do to la inclusive.

Play simple selections in the five-finger position (e.g., some of the solfege material),
by ear.

Transpose some of the simple tunes above or some of the simple selections in the K or
W section into different keys.

Utilize %, #,  time signatures in singing, playing and rhythm dictation (rhythm
stories). Utilize § in addition for singing.

Develop rhythm fluency in singing, clapping, rhythm dictation and reading using
quarter notes, half notes, whole notes, eighth notes (pairs, single eighths or groups of
four), quarter rest, half rest, whole rest (in %, 3 and % time), dotted half note

and dotted quarter note followed by eighth note.

Experience major and minor tonality in singing and keyboard material. Begin to
develop an understanding of the relationship of keys on the circle of fifths for the keys
studied.

Understand musical terms for dynamics and tempo and other musical directions as
they are introduced throughout the year.

Incorporate the notes, rhythms, patterns, basic composing techniques and any other
relevant music terms they have learned into a simple (minimum four measure)
composition of their own.

Experience working as a team with teacher, parent and fellow students and learn to
practice well at home with parent/guardian as a guide.

Play in a recital.
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Singing songs about the lines and Lines And Spaces

spaces helps students move their b 40 J . Ui
reading on to the Staﬂ:. 1 2 3 4 5 the lines, 1 2 3 4 spa - ces

Trad.
Words: MB Team

Tre- ble clef and bass clef too, count up from the  bot - tom.

e e e
o tg g

i
Now | get my tinsheetout and put them in their pla - ces.
Line notes have the  line gothroughand spacenotesthey st on  ‘em.

Guality music education
since 1980.

The prestaff reading is shown clearly
on steps to emphasize patterns. Hand

Moonbeams 1: A Sampling H B e plositlion on the keyboard is shown
e clearly.

Two Black K - . .
wo Saciteys The initial learning steps are gradual

ikl grpe of i bk e and fun. It begins with playing on

Wmmﬂ the black keys - with the grownup "
approach of using one hand, then the Finger Dance

' Mary’s Lamb other and offering a bonus option to o e e e e, |0

Keep the beat on two black keys while saying the chant. D D
@ p | ay hands to geth er. o3, ) Lefty, The LH Octopus
Chant
W can play the twa black keys and !&!Illl!é! Dance #1 on the circles. Right Hand > @ @ (3: B v

keep the beat now if you please. Our oE Bre

fin-gers are so nice-ly round. Just 1 1 Dasn:a"#z wae 3
-
list-en to this brand new sound! e . . . <Left Hand. {
it s 20 bt s e @ & The approach to fingering is ® @\@_®/®
e sy ash T interesting, with clear illustrations and

low notes left, the high notes right, the 3

it st e s ) JJJJJUJJJJ JJJJ activities to help students succeed.

c
Ma-ry had a little lamb, its fleece was white and ver -y fuz - zy.
Ma-ry's lamb did have a hair - cut. He's not ver-y fuz -zy wuz - zy.

E E EEE E

Dance #2 on the keys. Dance #1 on the
Dance #3 on the keys.

(5]
°©
T
3
=

1 111 1
2N 22 e Left Hand JE3 Righ|

1. Print the letter name on each key.
2. Put the correct finger number in each circle above.
3. Play the C scale LH.
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The Moonbeams students are at an age of
enjoying sports and teams. This theme is
motivating in all areas of the curriculum.

Listening Counts!

1. Find the line your teacher claps.
2. Add your bread tags.

3. Print the time signature in the box.
4. Putin the bar lines.

We're The Moonbeams Team! Pattern Warmup Scoreboard =S “ — Th'e listeni ng section has aCtIVItI.eS
T ——— , J J : using bread tags as counters which
MB Team :::;grsr,\jhe starting letters and finger numbers before you begin. (You have five free points on the first Coach Says Practice Accents Are Important . . .
2. oo v s show the accents in our different time

< i
< & < < < &

e - 10800 signatures.
: JI5 | e

DS
PR

32 23 j’J'J_ JJJJJ -
" = ' = :
Bight Hand e s B E—— DJJ J|£
31013513005 1Y S TR TR
d&

:

T
& +
-ning up the field sure makes my  day.

Bt =

. or

e ds

BENS

Walk - ing, walk - ing right hand walk -ing. Play the ta beat with the class team.

E
‘ﬁﬁ%
A 0
Left Hand ") T T T T
@ G= ] ] ] = ] : :
& - &
Walk - ing, walk - ing left hand walk - ing. Watch the mus - ic. We are Moon-beams! B JJJ JJJ O T
r r r r r r - 7l °s
gidiasdtaddandy s
2 2 2 2 2 2
3 3 3 3 3 3 3 3 3 3
= 0
" T f— t T
— g T T
———— f f
. i E 2
c G - i i
A e Run-ning down the keys is my way.
for the B
') Bonus: Find the place where the RH notes and LH notes are diferent. 3 s week! 12 == Z
)2 Doubl Bonus: Py R pat it two hands, Play LH prt it two ancs. Ply T

high. Play low. Play middle.

The homework cards are a special feature in this
level. These are cards to be cut out at home to

reinforce learning the location of keys, notes on the There are listening pages to learn about
staff and to practice playing and saying rhythms.

tempi, articulations and dynamics.

Homework Card

Glue this page on stiff paper then cut out each one. Play each strip on any key. Use Homework Card Lo 20 o 16

these strips with HC-3 or ¢ tanet. i .

e stips ortap onyour castn Team Player Trading Cards 1A Tempo Teasers Slurs Or Staccatos? ng Q Dynamic Baseball

hge on stiff paper. Cut out O 7 )”
e o) hesboara se wih the 7
5 and play on your
| | | | J J Middle C Middle C se as flashcards. . Circle what you hear. S - inf' " P )

52005 soictorvoung e

L R Y R A I r

| | g g; 1 Slow Medium Fast N~

casos s orvoung e z CYTTT—— al % 2 Slow Medium Fast
——

. ¢ o
3. 1.
J J e — - . 3. Slow Medium Fast

2009 s forYoung o

4. Slow Medium Fast ~ B ~—

| | J y 5. Slow Medium Fast

2009 wsic o vy Criden

I CUIdd e 4
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Major/Minor House

Color the keys of C Major and a natural minor scales on the keyboards below.

minor Family
a natural minor scale

share the same key signature
C Major and a minor (no § / b)

—imi
bbd R Ll

The Major/minor concept and
transposition are shown with engaging
easy-to-understand presentations.

Roman Friends

(3 o
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1. Mark Roman Numerals: 1 IV V

2. Color the first (1), fourth (4) and fifth (5) notes of each scale.

What Game Is This?
] ] O O

F. Balodis
T —+ T "
T —+ —— o —r |
| shoot the puck, skil and prac-tice, lots of luck!

Lets play hockey in another rink!
This is called transposing the music.

J J J 0 O

F. Balodis

Get up ear-ly, shootthe puck,  skil and prac-tice, lots of luck!

L. vq
wordis; ! Evgeggggen
Pe
F. Balogrs

sie,

a l00n-,
young po,, he" "beams foy it
M on e Dsace-mlsou,,d
v - 3
e Rhine,

then
well_ .
Famoys oo 59

Familiar repertoire is exciting to play and share. Composers such
as J. Strauss and L. van Beethoven are highlighted both in the
keyboard section and the ensemble section of Moonbeams 1.

Ludwig van Beethoven

Bonn, Germany - 1770
Vienna, Austria - 1827

Ludwig van Besthoven
Ensemble: F. Balodis

0

lele
Key of a minor §=
ninor scale.
)
Z—]

e

COTOT e ReyS O e-Z TavuTar Minor scale.

Color the keys of the a harmonic minor scale. (Remember the “7-up™)

Color the keys of the a minor triad.

Ludwig van Beethoven was born in Germany in 1770. His father hired a
piano teacher for him. Beethoven travelled to Vienna to play for the great
composer Mozart, who told Beethoven that he would one day be famous.

‘Young Beethoven supported his family by playing the organ, playing in the
court orchestra, playing the piano, and teaching piano as well as compos-
ing.

When Beethoven was about 30 years old, he began to realize that he was

losing his hearing and would soon be deaf. He continued to write music but
he had to stop playing piano in public.

Beethoven became ill with pneumonia and died shortly after, in 1827.

He is still well remembered today because his music was so colorful and
energetic.

JI
r
JI
r

Color the sirong beats red.

lluuuliulu]

oyt © 2005 Musi for Young Chiaron by Frances Balodls Lid
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Traditional repertoire is a delight for
students to play. These songs are

b M@;

The Water Is Wide

Trad.
arr. A. Dearden

arranged in an approachable manner.

JBonus: Repeat each exercise with your right hand.
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Slowly, Legato
) R
i — T T ]
o+ S ——
Dj - S < |
V4
> I r T T L
7% £ £
@ 1
wigngle N @@ Make New Friends
u 4 | L
4 ! ! Trad.
arr. F. Balodis
. Dyt — —
s %ﬁ:}ﬁi:::g‘:‘
&
5
D =3
> ]
K-35
] ~
e e SR !
B f t 7%
7 — t 4
O]
PR N N N P I NN
H t s
A+ Z
{6 Z
D)
0
%‘1‘ . =
P e —
= T * * e —£ 2 £ 2 - o
ZE= t e t f f
t
o
3B
What are the mystery words below?
ol NN
e £ £ Yankee Doodle
Music for " = =
: + t Trad.
5 Words: MB Team
_ 0 o0 _ _ R 1l _ N __s i — — —
%_ﬁ — ——— T
o o - o o @ E=3
Yan-kee Doo-dle |likes to play, [nowthathe's a |Moon - beam.
o
% f
)% |
4
" ) :
% ——— T f f
e e ™ B e f t
o o @ v s &
J With his bud-dies |and his tea-cher,| play-ing on the | same team.
o i
7 ——F—
t

Harmonization with the primary
chords is first presented as bridges.

P. Harrison

——+
o=

Right Hand

c
1

C Major Left Hand Scale

Primary ( Block ) Chords

Right Hand

C Major Right Hand Scale

T
(e

Left Hand

L

E
v
w7)

Primary ( Block ) Chords

Chording Around

Color the notes of the chord on the keyboard.

W] ===
il
R

G Major Triad (1)

G Major Triad (1)

Harmonization then progresses to the |, IV and V7 chords.
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Goals for Moonbeams® 2

Create a positive, happy habit of learning music.

Develop the listening skill of focusing on directions from the teacher and to listening
and waiting for musical introductions for playing and singing songs and rhythm
ensembles.

Warm-ups in the nature of short studies and scales: C, G, D, F, a, e, d, with increased
tempo, inclusion of dynamics and possibly two octaves in the last six weeks. Freedom
to move between root, first inversion and second inversion of the triads. Use of
correct fingering with scales and chords. The perfect cadence is to be played at the
conclusion of the solid and broken chords. The cadence may be played as |, V, 1 or IV,
V7,lorl,IV,V7, 1. The major scales should be played with the primary chords

as accompaniment, and some children will be able to master the harmonic

minor scales with the primary chords as well.

Transposition of keyboard pieces (e.g., W-8 Gymnastics) into some of the above keys.
Play selections in the keys of C, G, F, by ear, not necessarily in the five-finger position,
hands separately and with accompaniment.

Read all notes on the treble and bass staff including all ledger lines above and below
both the treble and bass staff and in between the staff. Play hands together single and
multiple notes in both hands.

Echo singing to high do inclusive and the use of low so. Sing one part of “two hand”
singing.

Utilize ¥ § 2 ¢ 3 § 3 ¢ time signatures.
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Employ ...-J .. 2200 § . 2 i= = . singing, clapping, dictation and reading.
Develop fine-motor control in the use of individual fingers. Use correct fingering and
attempt good rounded finger control.

Become more familiar with the dynamics and terms used in Moonbeams 1 plus adagio.
Develop major and minor tonality in singing and keyboard pieces, the relationship of
keys to each other both major and minor, and an understanding of the circle of fifths
for the keys studied (above).

Play solo and in duet situations. Be able to play in a keyboard ensemble of the entire
class.

Begin to work on homework assignments independently. Work on reading and
following directions for written work. Learn theoretical concepts that will lead to the
completion of the requirements for preliminary rudiments by the end of Moonbeams 3.
If possible, participate in a local festival. If this is not feasible, then the student should
have the opportunity to perform at a recital.

Begin to use skills and terms to compose songs of their own.

3
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8 (@)
- Hush Little Baby g?nig |
o @p Boogie With Bach
Traditicnal

Secondo
nsemble: C. Kemp

E8

T
s ssd

|
.......
........

Listen to the music your teacher

color the te, plays ang

Mpo flowers,

L
o Moderar,
1 2 )

Allegrerro
=

— |

Listen to the music your teacher plays
and fill in the dynamic circles.

N

s

4
g

3.

4\
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Bright Ideas 1: A Sampling

Harmonic and Melodic

N

This s0ng is i g
M@ Up. it has g
Larines, Wnar »
Mess!

Do you th
ik My Mwlnlﬂhwgw“m
nott

P
19356 84 the barings 0105 bsau

D Major Left Hand Scale

Right Hand Primary (Block) Chords

116

191 Walk Up The Stairs With Me!

@.. O” Valentine T, Myers

a small step between Eand__ and between __ and C.

ro are the half steps/semitones? Circle them.

0

1. Wihat s the key of this song?
2. Name the chords underlined.
3. How many tied notes are thers? Circle them in green.

4. Circle the broken chords in bive.

5. Name the acoidentals.

A L\
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Goals for Moonbeams® 3

myc.cirm

Quality music education
since 1980,

Moonbeams 3: A Sampling

E-27
Driving to Muskoka
E-4
Fred’s Invention Sue Ward
(with Piano)
Frances Balodis Percussion 1[4 g)ﬁ J J J J
eyboard arr. David| "
Eﬁsimhle:?eg:yﬂa E-32 K4
T ) Land of the Silver Birch ey 6 T = = I
4 8 mf
Perc. 2 Metal Hﬁ /J._‘H il 2 J Canadian Folk Song i e A‘—_“—_“ ] ] |: ] : ]
perc 9 wood [ }DJJHJ)J‘;J;J 4|—f—J—J—¢—J—J—¢J—J—¢—J—J—¢ K nf
Pe,mm,,gpuﬂi“gJ)Jgng %SZJ e | D D TTITI
5 g
méu — %3‘". S e e e =W\ e e N J B N !
[\E=: 5:{ r E : 2 pas® ot 7 A A I b
Fiddle | e e i e e e e e
‘ = ==
Ll e A Mo iy S B P = B e O = B e Y = B
r
I NSRS J L, 2 ,
» = =t —
o = | —
pees ddd ) b MLk, .
¥ = ==
percs f—dddd J B Y " T " o
P .
fy (E= 2 = z
| Ol Ed b £
e ; 7 b £ e
(
« d

Copyright © 2020 by Music for Young Children by Frances Balodis Ltd.
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Flunky Jim

Duet Sezangyy

—— BEATS
0 Canada INAMEASURE

= Dan Ferguson
pavid S\eckenre\(e

Calixa Lavallée

Deck The Halls

Traditional Welsh
Allegro

free!
e Croix!
Jow ng hoarts e |see
Erzs sait por - ter e {pé - [

ap-par-el, |Fa la, Ia,

la, 1a, Ia,

o Lt
nces a0
forvoung " by Fra
120 by Music

Frances gajo
dis g, oW
copyrght

ol the an - cient [Yule-tide car - o, [k la, I, la, Ia, a,

COPYIEHt © 2020 by Music forYoung Chicren by Fances Balogis U,

L-15
Worksheet #4
L1 Listen and identify the mystery note.
SR-1 SR-19
L2 1. G Major B A G Music You Clap! Sight Readin
I}
Approximately 1600-1750 Clapping and Tapping Tips i o ]
2. DMajor D E Ft 1. Fin -§teppmg lown so low
A. What is the time signature? ‘I_”mP;P
2 I B. Are there rests? -jump down
[ Jremrmumoll il Srotmisnpn s e b & C Findany epeaed s, 2 Namethekey
George Frederic Organ, clavichords and forms, chamber music, 4 15 5 ajor s D. Establish a beat before you begin to clap (one measure). 3.What is the dynamic?
Handel, Antonio Vivaldi, harpsichord. Preludes and Fugues by 4. Place your finger - on the starting note in the right hand
Domenico Scarlatti Bach, and opera was - on the starting note in the left hand
invented. 4. F Major F A G 1 5. Play with a steady beat.
What to listen for: More than one melody line, many ormaments
Title of Composition: 2. 0 4r| - -
%}'Iillﬁl e -
R i g d% %4
Composer: b L
poser: ) 9. P cresc.
1. FMajor A G A P -
y O i i i
Tempo: 2. 7% )
3. A = 1 =
2. CMajor D C E
Instrumentation: d S E—— E—
L | f—— <—
~ =3
Write a short list of things you heard in this music: 3. GMajor B G A 1. Find -stepping down
4, 2. Name the key
. 3. What is the dynamic?
4. D Major E D F# 3 4. Place your finger - on the starting note in the right hand
” - on the starting note in the left hand
e e e e et s e e 1 5. Play with asteady beat.
5' Copyright © g v p
) C
p " t =
 ——— —— p i —— =
4o o
4. 10. mp
T = = T S L 3 i S 1
+ —— i e e e s s s s —1 Z % 11—
4— = ™ e . s % 1 ! 1
= L4 L4 L4 1
-
Copyright © 20 lodis Ltd.
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Music in British Columbia

Jean Coulthard (1908-2000) Wx Coast composer to achieve international
recognition. She composed almost everytjpe including more than 50 pieces for
children. Listening: » Canadian Mos \

Linda Niamath (b. 1939) %
own students, and is an hongra
Listening: » Penguins

Major Scale CDN Province: British Columbia
: US Region: North East

imo, on VancouverJs
atfour years old. She s a jazz singer, pianist and top selling jazz artist. Listening: » Look of Love

Michael Bublé (September 9, 1975) was born in Burnaby, BC, and is a multi-Grammy and Juno
award singer and songwriter. As a boy, he wanted to be a hockey player when he grew up, and is
now co-owner of Vancouver Giants, Listening:  Home

Music in the North East

Aaron Copland (1900 - 1990) was born in Brooklyn, NY and began composing by age 9. He wrote
pieces for voice, piano, chorus, orchestra, string quartets, ballet and film. His music is lively and
descriptive and is still performed by orchestras today. Listening: » Appalachian Spring

T8 =

Charles Ives (1874 - 1954) was born in Danbury, CN. His father, a band director, noticed
Charles banging at the piano by age 5. Charles began composing by age 13 and playing organ
professionally at age 14. He also loved sports, especially baseball. Listening: » Symphony No. 2

Billy Joel was born May 9, 1949 in Bronx, NY, and is a singer, pianist and songwriter, and five time
Grammy Award winner. Joel is a member of the Rock i’ Roll Hall of Fame and has also recorded
classical compositions for piano. Listening: J Piano Man

e L
PO
PO

P |

Philip Glass born 1937 in Baltimore, MD, and is considered a “minimalist” composer, but he
refers to his compositions as “music with repetitive structures.” Glass studied at the University of
Chicago, the Juilliard School, and with Nadia Boulanger. Listening: » The Hours

Broken Triads

I can play with my RH

I can play with my LH

I can play legato

I can play staccato

I can play 4 notes legato, 4 notes staccato

1 can play 4 notes staccato, 4 notes legato

I can play with different dynamics

Copyright ©

Copyright @ 2020 by Music for Young Children by Frances Balodis Ltd

Indigenous Music in North America

Indigenous (or Native American) musiccan down into two broad categories:
Traditional and Contemporary. Tr. music can erformed for social events and shared
with the wider public, while ceremopial music}j‘i sacred, and should not be performed out of
context. Singing, drums, rattles and flutes, are all traditional r used. Cor y
Indigenous music is diverse, and covers and r&sez all genres, using many instruments.

Buffy St. Marie (b. 1941 Qu’Appel ValIey,SK%@,a anadian-American singer-songwriter and
eated music across genres from folk, country, rock and electronic. She

e 1. Buffy has won an Oscar and

a Polaris Music Prize. She is a pacifist,

e Cradleboard Teaching Project. Listening: > Universal Solider

. 1943 Toronto) was raised in Toronto but often visited his mother’s family
e where he discovered hi: music and learned to play the guitar.
which played with Ronnie Hawkins and Bob Dylan,
0 jo\force in shaping the American
e Band broke up, Robbie continued his music career solo, and also went
la producer/an d composer. Listening: »

e guitarist. He has recorded several

gs and performs solo and in concerts with ensembles and orchestras.
ive flutes and even learned how to build his own from master builders. He
ches, and gives concerts and workshops.

yu-wah) is a pe;fzym‘nﬁm‘fmm\/\laska that is self-described as “tribal
based in Yupik, Inui eenlandic cﬂents, but they also fuse their music

istenin, J‘?ﬂ/‘

singing, and along with her solo careel ith several artists to mix traditional throat
singing with cor porary music. List L :

Copyright © 2020 by Music for Young Children by Frances Balodis Ltd.
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Bright Ideas 2: A Sampling

4 -
9 Qﬁ @‘ Scale Details
Beside and Above % Name ofsete

Does it have accidentals?

Melodic intervals live beside sach other. (They make part of a malody ) Does it have a key signature?

Harmonic intorvals live on 1og of aach oihe. (Théy make harmony )

Al
fb .
L 1
s | , =
e e o
Harmenie:
Name of scale
Does it have accidentals?
Name intervals.
Circle all harmanic intervals. Does it have a key signature?
Pl
N Mame of scale
i —i S — — Does it have accidentals?
(hugging) Doas it have a key signature?
(harmonic 2nds hug} oy = i
o = B i B —— |
T e T T | fram— L E—— A —— s S e
¢ s £ s = s
o> Namae of scale
=y

Does it have accidentals?
Does it have a key signature? _____

myc.

Guality music education
since 1980.

In Bright Ideas 2, the clean layout of pages continues from Bright
Ideas 1. The new concepts, such as intervals, analysis, and scale
writing, are there to support the student in preparing for an
entry theory exam with an accredited conservatory. Other review
items, such as note naming and previously learned terms, are
presented to keep these important skills fresh.

23 Fast Names
=)
s
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Composition

Motive
The idea

Sequence
Motive is pitched higher or lower

Repetition
Motive is repeated

Retrograde
Motive is written backwards

Inversion
Motive is written upside down

Rhythmic Shift
Motive is shifted to the right

Fragmentation
One part of the
motive is highlighted

Augmentation
Rhythmic values of the motive
are larger

Diminution
Rhythmic values of the motive
are smaller

Question /Answer
Afinal musical statement to
answer the question posed

vy

|

%

e

by the motive

“afa ]

COMPOSITION TECHNIQUES

©2017 Music for Young Children by Frances Balodis Ltd.

TP Suy
u

LEMLISS, ;
Trowset BC

MYC? COMPOSITION FESTIVAL O

@

&
!!I'll!l!!l!ll!lll‘}

1M3113100300133 0323000002000 822300000)]

4 SS1 OF MYCT COMPOSITION FESTIVAL £ MYC COMPOSITION FESTIVAL £ SS1 %
11000000000 00000YL

MYC® COMPOSITION FESTIVAL {F MYC' COMPOSITION FESTIVAL £

L% mves compos]
[©]

Level: Sunshine |
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International Composition Festival

Lets al make
musie  tegether

Salutes Young Composers

Composition
Festival
2023

Our spansors:

Hoah Racanelli - Sunbeams 1

Celebrating 43 years of quality music education!

Salutes Young Composers

Composition
Festival
2021

Our sponsor: Riddhima Sehgal - Moonbeams 3

Celebrating 41 years of quality music education!
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] Become an myc Teacher

Taking myc home

i INSTRU,
VOCAL - MP3 WENTAL - Mp3
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Sunshine Materials SUNSHINE 1

« Teacher Manual MYC* Teacher Manual
o Student Manual SS1

o Vocal & Instrumental

Media SS1

MYe" SUNSHINE

Music for Young Chidren™

Sty B M. AL N RO
Practicing e thythm accurate? | pRACTICE RECORD 2
Checklist
imes VOCABULARY TERM STICKERS

Saal

= mano sinistra (MS) natural minor
Cadenc

nnnnnn melodic interval opus
Technique Toolbox

e melodic minor perfect interval
Studies

meno phrase
Repertoire meno mosso pianissimo
mezzo-forte piano
mezzo-piano piu

Lstening Actites

Rhythm Ensemble minor interval poco

Singing

Brghtdeas minuet portamento
st/ moderato prelude
R molto prestissimo

natural presto
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Public Products Available
(do not need to be frained)

Sunbeams 1 Materials

« Teacher Manual

« Student Manual SB1

« Vocal & Instrumental
Media SB1
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Moonbeams Materials

« Teacher Manual

« Student Manual MB1

« Vocal & Instrumental
Media MB1

N
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- MYC

music for young children




