MyC

music for young children

Course Sampler

MYC’s curriculum was created to build and sustain a wide and firm foundation in music
education, appreciation and performance for young children. MYC encourages children to be
more creative, inventive, imaginative and expressive through our interactive method that
engages both children and parents.




Our Curriculum

MISSION STATEMENT

We provide the best quality
music education to young
children by blending the pleasure
and the joy of music making with
sound instruction.

Our students learn how to play the piano and read music

and are also taught the other important elements (i.e. Sight-

reading, composition and ensemble playing) that help create ‘ | IyC
a solid, educated and well-balanced musician. Our curriculum
and program materials are specially designed and produced for music for young children

the child’s age and development, no matter what their learning
style is. By Moonbeams 3, children are using conservatory
repertoire to prepare for their level 1 practical exam, as well as
an entry to intermediate level theory exam.

The High Note in Music Learning”
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Sunrise: A Sampling

Goals for Sunrise® JTREASEE

It's Gotta Be Blue

(for Anna)

blue_  thats the  col -

D

LESSON 1 got-ta be blue_ thatsthe way its got-ta be. got-ta be blue,_ thoughmy

A

Buddy and Mellow would like us to review our patterns. = by

Which pattern do you hear?
Take Mellow for a walk through the patterns park.

mind  may change.  I's  got - ta be

verse 2 It's gotta be red,
verse 3 It's gotta be green,

sn
S (Sunrise)

1. Substitute favorite color or point to items of clothing and say that color.

i
(nfant 2. Enjoy the jazzy feel of this piece while holding infant.

insights)

3. Make a rainbow mobile by drawing a rainbow and hanging the different
color raindrops from it.

#1819

Copyright © 2008 by Music for Young Children by Frances Balods Ltd.
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LESSON 3

Buddy’s band is learning a new pattern today.

It is called standing still.

Copyright © 2008 by Music
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Sunrise Teacher Manual
Table of Contents

Curriculum Overview

Age Over

Classroom Setup.

How to Have a Good Sunrise Cl;

Singing

Ideas for Gaining jate Interest in a New Song

Helping Out-of-Tune Singers.

Rhythm

Playing Rhythm
Caring for the

Additional Benefit:

Music Story Friend:

Large Music Story Picture Idea:

Medium Size Rhythm Bears Pictures

Stick Puppet:

Using Scarves in the Sunrise Classroom

Ideas for Music Cl;

Types of

Preparing for

Ready for Movi

Now We Are Moving

Hands-On Lummi Stick

Games and Exercise:

Hands-On

Sunrise Camp Programs.

Flow Charts

Student Workbook Block One.

Student Workbook Block Th

Student Workbook Block Three

Sunrise Block One Lesson Plans
Lesson One.

Lesson One Detailed Lesson Plan

Lesson Two

Lesson Two Detailed Lesson Plan

Lesson Three,
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LESSON 3

Buddy has hidden the patterns in this picture.

Can you find them?

n by Frances Balodis Ltd.

LESSON 2

Buddy is going to try to trick us today.
He will clap one of the teddy music stories for us.

My Blankie

F. Balodis
N. Rogerson

| have a favorite blankie,
| take it everywhere.
And sometimes when I'm sleepy,
we curl up in a chair.

When | am feeling lonely,
My blankie hugs me tight.
And when I'm outside playing,
it waits for me ‘til night.

Copyright © 2008 by Mus]
@ home

M7
—::O\E (sumisey 1+ Use your Sunrise Friend (or own blankie) - cuddle up and say this chant
g with the CD.

> W
Gnfant 2. Sit infant in lap. Chant the verse rhythmically, bouncing infant.

insights)

eo
4 (extra 3 Think of a favorite “buddy” for child and substitute “blankie” in chant with

ich-
?Géﬁ.. this new word.

LESSON 4

eeds your help today. .
glﬁlel?: I:okingyat the pictures and is wondering
what goes fast and what goes slow.

Some things go not too fast or not too slow.
Mellow says this is a medium tempo.

Copyright © 2008 by Music for Young Children by Frances Balodis Ltd.
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Goals for Sunshine®1

Create a positive, happy habit of learning music. This is very important at this
level because music lessons may be the first experience a child has with a
LESSON 2 teacher other than their parents. Music class for Sunshine 1 students fulfills a

social contact need, a vocabulary need, helps in the development of the fine

and gross motor skills and much more.
Develop listening skills. Children will learn to focus on directions from the
teacher and wait for musical introductions.

N4 Master the music alphabet from A to G inclusive and play the same in the form

V loves elephants. She is excited because of the C major scale and the a natural minor scale on the keyboard.

lwe are going to learn a song about elephants.

Walk Teddy is now a puppet. Use your puppet Recognize and reproduce on the keyboard high, middle and low sounds.

for many fun music activities.

Play patterns on the keyboard by ear (stepping up, stepping down, jump up

high, jump down low, stepping up and down.) Students need to recognize the

SON 5

4y 2 Mollow love o sing about Alkendram. patterns by ear before they can reproduce them on the keyboard.
Read line and space notes. Read middle C, treble D and E, and bass A and B. This
may be expanded on the tin sheet, but the actual songs they read will include
the notes written above. All hands separate playing. There is pre-staff notation

for Sunshine 1 children which will visually alert them to the patterns and the

Oermndmen #8 X 0 time values of the notes.
() eonincte poere Echo sing different patterns using do to la.
Use %, 3, # time signatures.

Employ @, | JJ] insinging, clapping, dictation and reading.

A
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. . , , . R . Sunshine: A Sampling
Reinforce left and right modality and fine motor control in the individual fingers.

Some Sunshine 1 children may have the control necessary to use all their fingers

and to tuck their thumbs. Others will only be able to use their pointer fingers.

Finger games and action songs will help to develop finger awareness. :
Where does the pattern begin?

Experience independence in learning and interaction with other childrenin a Mark the beginning step with a stamp or star.

learning situation.
Learn the level of sound in their daily lives, which can be incorporated into their Q
music, using dynamics. J Jf » pp — — O O

Compose a short (4 measure) song.

Play in a recital, either solo or with the class, in a keyboard ensemble or rhythm

ensemble.

Ve SUNSHI

Areview of the patterns
to bring home for
homework.

we SUNSHI

The Sunshine children will hear a
different sound in this song. While they
do not have the words major and minor
in their vocabularies, they will feel the
difference in the mood of the music.

57 o g i
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Mary Had A Little Lamb

EERRE R o
B 22

A i R R
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Goals for Sunshine® 2

Create the happy habit of learning music. Major and minor tonality in singing and keyboard pieces. The relationship of
Learn to focus on directions from the teacher. Listen and wait for musical keys to each other in both major and minor keys.

introductions when playing keyboard selections, singing songs and playing Develop the use of the two hands separately and together. Use individual
rhythm ensembles. fingers, rounded if possible.

Warmups in the nature of short studies and scales in the keys of C, G and a. Begin to use the skills and terms to compose pieces of their own. Students
Primary chords in these keys. should begin to listen to the structure of pieces to help them with their own
Transposition of some of the simpler pieces from the key of C into G and a. composing ideas.

Play simple nursery rhymes by ear. Use arm/hand signs to follow the direction Play in a recital.

of sound.

Note reading extended to include middle C and D, E, F, G and high C in the treble

clef and middle C, B, A, G, F, E, D, D, C and low B in the bass clef.
Echo singing using hand/arm signs for do, re, mi, so, and la. MYC® 2

Utilize the time signatures of %, 3 and %. s U Ns H I N E

Begin to identify the sound of  vs. %.

Begin to singin §.
Employ . JJJJ1 /] t = = inrhythm dictation, singing, clapping and in

keyboard and rhythm ensembles.

myc

music for young children
The High Note in Music Learning™

Experience independence while learning in a group situation.

Dynamics and other musical terms:

{';’k Music for Young Children™ socetien

by Frances Balodis MEd., ARCT, LCCM (Hon). LCNCHM(Hon). RMT. MYCC
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]
Sunshine 2: A Sampling
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Goals for Sunbeams® 1

Create the happy habit of learning music.

Learn to focus on directions from the teacher. Listen and wait for musical
introductions when playing keyboard selections, singing songs and playing
rhythm ensembles.

Warmups in the nature of short studies and scales in the keys of C, G and a.
Primary chords in these keys.

Transposition of some of the simpler pieces from the key of C into G and a.
Play simple nursery rhymes by ear. Use arm/hand signs to follow the direction
of sound.

Note reading extended to include middle C and D, E, F, G and high Cin the treble
clef and middle C, B, A, G, F, E, D, D, C and low B in the bass clef.

Echo singing using hand/arm signs for do, re, mi, so, and la.

Utilize the time signatures of 3, 3 and %.

Begin to identify the sound of 3 vs. %.

Begin to singin §.

Employ . JJJJ]1 /1] t = = inrhythm dictation, singing, clapping and in
keyboard and rhythm ensembles.

Experience independence while learning in a group situation.

Dynamics and other musical terms:

Major and minor tonality in singing and keyboard pieces. The relationship of

keys to each other in both major and minor keys.

18 /| OUR CURRICULUM

Develop the use of the two hands separately and together. Use individual

fingers, rounded if possible.

Apply musical knowledge to compose own music.

Play in a recital.

OUR CURRICULUM /[ 19



Sunbeams 1: A Sampling

A L\
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Goals for Sunbeams® 2

Create a positive, happy habit of learning music.

Develop listening skills. The children learn to focus on the teacher’s directions.
They should listen and wait for musical introductions to songs and rhythm
ensembles.

Warmups should include short studies and the following scales: C, G, D, F, a, e,
and d. The primary chords of these keys should be presented.

Transposition of simple songs into C, G, D, F, a, e, and d by finger/hand position
and by ear.

Play simple nursery rhymes and complete tunes by ear.

Extend note reading to include all lines and spaces in the treble and bass clefs
including ledger lines above and below the grand staff.

Play single and multiple notes hands together. Play hands separately
independently.

Echo sing from do to high do using hand signs.

Use %, # , # and § time signatures in singing. In rhythm dictation use % ,
#,and % only.

Use . JJJJJJ)JT] # = insinging, clapping and rhythm dictation and in reading
keyboard selections and rhythm ensembles.

The children should experience independence through solo work. The
opportunity to interact with other children in a learning situation is met through

playing ensemble at the keyboard and playing class rhythm ensembles.

26 | OUR CURRICULUM

The children should be familiar with the following dynamics and music terms:
decrescendo, diminuendo, D.C. al fine, fine, tempo,

adagio, moderato, andante, allegro and presto.

Sing songs and play keyboard selections in major and minor keys. The children

are introduced to the relationship between major and minor keysin a

preliminary way leading to circle of fifths work.

Correct fingering and an attempt at good rounded finger control at the

keyboard.

Use terms and skills to compose original songs.

Prepare students for Prep A exam. Teachers may elect to have students play

this exam.

Play in a recital.

OUR CURRICULUM | 27



_MIIGIL Building Blocks
.o
Sunbeams 2: A Sampling e s 0 8 b
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Example

Color the keys of the e minor harmonic scale.

Color the keys of the & minor triad. ( triad)

Surprise Packages

Do 3004 M o ey o b B Bt L3
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wink at me.

Stars Do Blink

Stars do blink, stars do biink.  Wink at me.

X
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Try Your Touches
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Circle what you hear.
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Reach For The Stars

Y
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She loves howl-ing at the moon She makes such B fen-my  tuse

Color & star for sach key you play.
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Goals for Sunbeams® 3
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Rockin’ Aeolian

Sonatina Op. 36 No. 1

Allegra
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Write in the length of time you practice sach day of the waek.
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Goals for Moonbeams® 1

Create a positive, happy habit of learning music.

Develop listening skills. Children need to focus on the teacher’s instructions. They
need to listen and wait for musical introductions for playing, singing songs and
rhythm ensembles.

Develop aural musical skills. The musical listening activities include recognizing
and reproducing low, middle and high sounds (vocally and on the keyboard),
recognizing and reproducing patterns (vocally and on the keyboard), recognizing
and reproducing rhythms (by clapping, playing or writing with rhythm bag
materials), recognizing dynamics, tempo, accompaniment patterns, legato and
staccato articulations, simple # and % time signatures, recognizing major and
minor tonalities and I, IV and V7 chords.

Read notes on the grand staff and on treble or bass staff. Read and play selections
using these notes (single and multiple notes) hands separately and hands together.
Master the music alphabet from A to G inclusive and play C, G, D, and F major scales
and a and e minor scales (natural and harmonic). These scales will be harmonized
with primary chords (I, IV, and V7). Scales will be played one octave with single
fingers in each hand. They may be played in contrary motion. Triads are introduced
in theory (triads as an exercise will be a goal in the following year). Sharps, flats and
naturals are used.

Recognize |, IV and V7 chords in printed music and be able to add chords to a simple
melody line.

Develop good piano technique (strong, curved fingers, legato/staccato touch, two
and three note slurs, transfer of melody smoothly from one hand to the other, etc.)

through Technique Toolbox™ exercises.

38 [ OUR CURRICULUM

Echo sing do to la inclusive.

Play simple selections in the five-finger position (e.g., some of the solfege material),
by ear.

Transpose some of the simple tunes above or some of the simple selections in the K or
W section into different keys.

Utilize %, 3, # time signatures in singing, playing and rhythm dictation (rhythm
stories). Utilize § in addition for singing.

Develop rhythm fluency in singing, clapping, rhythm dictation and reading using
quarter notes, half notes, whole notes, eighth notes (pairs, single eighths or groups of
four), quarter rest, half rest, whole rest (in %, 3 and % time), dotted half note

and dotted quarter note followed by eighth note.

Experience major and minor tonality in singing and keyboard material. Begin to
develop an understanding of the relationship of keys on the circle of fifths for the keys
studied.

Understand musical terms for dynamics and tempo and other musical directions as
they are introduced throughout the year.

Incorporate the notes, rhythms, patterns, basic composing techniques and any other
relevant music terms they have learned into a simple (minimum four measure)
composition of their own.

Experience working as a team with teacher, parent and fellow students and learn to
practice well at home with parent/guardian as a guide.

Play in a recital.
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Singing songs about the lines and Lines And Spaces

spaces helps students move their bt 40 d . P
reading on to the Staﬂ:. 1 2 3 4 5 the lines, 1 2 3 4 spa - ces

Trad.
Words: MB Team

Tre- ble clef and bass clef too, count up from the bot - tom.

e e
oty o

i
Now | get my tinsheetout and put them in their pla - ces.
Line notes have the  line gothroughand spacenotesthey st o ‘em.

The prestaff reading is shown clearly
on steps to emphasize patterns. Hand

Moonbeams 1: A Sampling ias —— plositlion on the keyboard is shown
e clearly.

Two Black K - s .
wo Saciteys The initial learning steps are gradual

P ——. and fun. It begins with playing on

Wmmﬂ the black keys - with the grownup "
approach of using one hand, then the Finger Dance
o Mary’s Lamb other and offering a bonus option to e e O |
e B o e e i — play hands together. S ) Lefty, The LH Octopus
e ! J, !I l l "4 J, ! s @ @ A
RR———— o ol

fin-gers are so nice-ly round. Just 1 1 Dance Danies
en
list-en to this brand new sound! - _:Z::‘“ . . . < Left Hand. g
it s 20t s e @ & The approach to fingering is ® @CD
s interesting, with clear illustrations and

low notes left, the high notes right, the 3

it st e s . JJJJJUJJJJ JJJJ activities to help students succeed.

c
Mary had a little lamb, its fleece was white and ver -y fuz - 2y.
Ma-ry's lamb did have a hair - cut. He's not ver-y fuz - zy wuz -2y.

E E EEE E

Dance #2 on the keys. Dance #1 on the
Dance #3 on the keys.

(5]
°©
T
3
=

1 1111 1

1. Print the letter name on each key.
2. Put the correct finger number in each circle above.
3. Play the C scale LH.
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The Moonbeams students are at an age of
enjoying sports and teams. This theme is
motivating in all areas of the curriculum.

L9

Listening Counts! § Y
1. Find the line your teacher claps. 5\ ﬂ
2. Add your bread tags.
DS

3. Print the time signature in the box. =4
4. Putin the bar lines.

o The listening section has activities
Coach Says Practice J : using bread tags as counters which

Accents Are Important 0 . q
2. o st ok o o show the accents in our different time

! 9 J F J e —— T i
ﬁ— JJ .| === i B ARSI signatures.

@ @2 = JIJ) ) | e

Right Hand . e — : i - . |:| J J JJ
2 3 2 3 2 3 2 3 2 2 3 3 3 3 2 2 c % J J —a - - J : . or - -
J J J J J J J J J J J J J J J J @ flﬁ.% ﬁfﬁf’ﬁﬁ% Run-ning up the field sure r,'ik‘es my  day. r r : I:I J J J

We're The Moonbeams Team! Pattern Warmup Scoreboard

4

»

Get one point for each pattern you play with good hand position and sitting position. Highlight the
MB Team hands, the starting letters and finger numbers before you begin. (You have five free points on the first

pattern.)

]

:

]
W

7

e
%
%

Walk - ing, walk - ing right hand walk -ing. Play the ta beat with the class team.

Left Hand

A 0
J 7 . . . i . . .
o ==L ——
Walk - ing, walk - ing left hand walk - ing. Watch the mus - ic. We are Moon-beams! 3 JJJ JJJ Prac - tice mu - sic, prac - ftice mu - sic.
S -
siaidtdidddintd -
2 2 2 2 2 2
3 3 3 3 3 3 3 3 3 3

1
= 0
A— T — t T
— ;
] ]
Total % z -
C -
A 3 score Run-mng down the keys B |
3 3

for the.
') Bonus: Find the place where the RH notes and LH notes are diferent. week!

) = Double Bonus: Play RH part with two hands. Play LH part with two hands. Play l:l
high. Play low. Play middle.

-

LYRE

H
&

Fa e
—

AUS
AN

The homework cards are a special feature in this
level. These are cards to be cut out at home to
reinforce learning the location of keys, notes on the

There are listening pages to learn about
staff and to practice playing and saying rhythms.

tempi, articulations and dynamics.

Homework Card
Glue this page on sti Lahper then cut out each one. Play each strip on any key. Use . Homework Card L23 L-20 R .
BTG R SRR LS Team Player Trading Cards 1A Tempo Teasers Slurs Or Staccatos? QQ,*& - Dynamic Baseball
hge on sti Cphper. Cut out @) 4")”
5 o
| | | | J J Middle C Middle C ' Circle what you hear. Circle what you hear. Listen to the music your teacher plays and fillin f’or P

casos i o oung Crien
——

i JJJ )

£2009 Musicfor Young Children 22002 Mesic o roug Chideen i - 2 Slow Medium Fast

. ¢ o
3. 1.
J J o s 3. Slow Medium Fast
 Chiloren 2009 Mezic for Young Chidier ! -

2008 st o oung

-3

44 r

4. Slow Medium Fast ~ B ~—

1) ) bl 5.

2w i o oung Chien

AR U L P AP

Slow Medium Fast
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Major/Minor House

Color the keys of C Major and a natural minor scales on the keyboards below.

(Dedicaed i

ing SoN9
(e Mottt s

The Major/minor concept and
transposition are shown with engaging
easy-to-understand presentations.

L L

minor Family
a natural minor scale

then
well
Fasmoyg oq 59 it

Roman Friends

of
bells "':e night b
90Ut fropy
oW -grg

share the same key signature
C Major and a minor (no § / b)

(3 o

—_—

)

=
—

=
-////ﬁ
HED

fiends num 2%

o —

——=

1. Mark Roman Numerals: 1 IV V.

Familiar repertoire is exciting to play and share. Composers such
as J. Strauss and L. van Beethoven are highlighted both in the
keyboard section and the ensemble section of Moonbeams 1.

2. Color the first (1), fourth (4) and fifth (5) notes of each scale.

What Game Is This?
(I (I 0o

F. Balodis

|, shoot the puck, skil and prac-tice, lots of luck!

Let's play hockey in another rink!
This is called transposing the music.

. Ludwig van Beethoven = AP
Get up ear-ly, shoot the puck skl and prac-tice, lots of luck! Key of a minor a 1\3/?::" fm:: ‘1;;71 Ensemble: F. Balodis
inor scale.
Ludwig van Beethoven was born in Germany in 1770. His father hired a
N N piano teacher for him. Beethoven travelled to Vienna to play for the great
ﬁ H—] composer Mozart, who told Beethoven that he would one day be famous.
1 (o 1
& 1 & 1
o D) Young Beethoven supported his family by playing the organ, playing in the

court orchestra, playing the piano, and teaching piano as well as compos-
ing.
— b When Beethoven was about 30 years old, he began to realize that he was

1 1 losing his hearing and would soon be deaf. He continued to write music but
he had to stop playing piano in public.

Beethoven became ill with pneumonia and died shortly after, in 1827.
COTOT e Ry OT e & TaTarar Minor scale.

energetic.

J |
T
He is still well remembered today because his music was so colorful and r
J |
r T

Color the keys of the a harmonic minor scale. (Remember the “7-up™)

Color the strong beats red.

Color the keys of the a minor triad. ’ ’ ‘

‘Copyright ©2008 Musi for Young Chiaren by Frances Balodis Lid
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Traditional repertoire is a delight for
students to play. These songs are
arranged in an approachable manner.

b M@

C Major Left Hand Scale C Major Right Hand Scale Chording Around
. __H\gthand . ¢ _
The Water Is Wide Er o) Jheres Color the notes of the chord on the keyboard.
Slowly, Legato arr. A. De;rrré‘gﬁ c )
n @ 3 ! ‘
[ o 1 <
o + S — T o i c F c H
r 1 v 1 v — L =
o K-58 wn wn G Major Triad (1)
;-z 3@ i T g3 Primary ( Block ) Chords
T
triangl j
Mg N @@ Make New Friends
T l I . Balbds
arr. F. Balodis !
. pr — - B
g %ﬁ:}ﬁi:‘:‘:‘g‘:‘ D7 Chord (V7)
& |
D) =g
= e e e
) — 224
@ E
ke
N L N > @\ [ :
- = x5 [teftHana |
& 2
Gt — )
T T — P e e e c
T i
What are the mystery words below? & MaforTrac (1
ol Ll
o £ £ Yankee Doodle
Musiofor Z=!

Trad.
Words: MB Team

0
—0te et e S S === Harmonization then progresses to the I, IV and V7 chords.

Yan-kee Doo-dle |likes to play, now that he's a | Moon - beam.

%
% i
%
%

Music for

With his bud-dies |and his tea-cher,| play-ing on the | same team.

Py

———

—

e ——
t

0
£ —
T T T
%\\\d.d\\ I I
o T = =
5
7

.ﬁ% Bridge Marathon

Hands-on activity brings excitement
to technique. Students work hard to
receive their stickers for scales and
keys learned hands separate and
with chordal accompaniment. Each

Harmonization with the primary SSsiLs = — step receives a sticker to create/
chords is first presented as bridges. complete a puzzle/picture.

with chords legato &
= ccato

with chords

AT

a 1y :

E minog:o " {e:) )

pentascal€” | F major scale

legato & ——with chord:
A

staccato/, || || 'l
L ] el

G CO—G

=

)Bonus: Repeat each exercise with your right hand. - @ | — é I || I é T @ D
ey N MY A YC®

inor scale
with chords

NE N

46 [ OUR CURRICULUM OUR CURRICULUM | 47



Goals for Moonbeams® 2

Create a positive, happy habit of learning music.

Develop the listening skill of focusing on directions from the teacher and to listening
and waiting for musical introductions for playing and singing songs and rhythm
ensembles.

Warm-ups in the nature of short studies and scales: C, G, D, F, a, e, d, with increased
tempo, inclusion of dynamics and possibly two octaves in the last six weeks. Freedom
to move between root, first inversion and second inversion of the triads. Use of
correct fingering with scales and chords. The perfect cadence is to be played at the
conclusion of the solid and broken chords. The cadence may be played as |, V, 1 or IV,
V7,lorl,IV,V7, 1. The major scales should be played with the primary chords

as accompaniment, and some children will be able to master the harmonic

minor scales with the primary chords as well.

Transposition of keyboard pieces (e.g., W-8 Gymnastics) into some of the above keys.
Play selections in the keys of C, G, F, by ear, not necessarily in the five-finger position,
hands separately and with accompaniment.

Read all notes on the treble and bass staff including all ledger lines above and below
both the treble and bass staff and in between the staff. Play hands together single and
multiple notes in both hands.

Echo singing to high do inclusive and the use of low so. Sing one part of “two hand”
singing.

Utilize 3 3 2 ¢ 7 § 3 ¢ time signatures.

48 [ OUR CURRICULUM

Employ singing, clapping, dictation and reading.
Develop fine-motor control in the use of individual fingers. Use correct fingering and
attempt good rounded finger control.

Become more familiar with the dynamics and terms used in Moonbeams 1 plus adagio.
Develop major and minor tonality in singing and keyboard pieces, the relationship of
keys to each other both major and minor, and an understanding of the circle of fifths
for the keys studied (above).

Play solo and in duet situations. Be able to play in a keyboard ensemble of the entire
class.

Begin to work on homework assignments independently. Work on reading and
following directions for written work. Learn theoretical concepts that will lead to the
completion of the requirements for preliminary rudiments by the end of Moonbeams 3.
If possible, participate in a local festival. If this is not feasible, then the student should
have the opportunity to perform at a recital.

Begin to use skills and terms to compose songs of their own.

3
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Boogie With Bach

Boogie With Bach

Listen to the Mmusic

Plays anqg

Your teacher
®Mpo flowers,

color the t,

2

I ™ , 1y g
HTY 1 Lo iyl i i
. 13 1m had HA ik .
&> Y R X e Hw )
it R
S omm N N o T
SO (- N S
g m Tom | I}
@ ik T iy o Uy e
m il mH , R [*1)
= I oo |l
! 3 AL L -l
E LT P " s T T
£ i, T - T T
b - T
Al s y
ik Ml | Hy 1w
ik, T i\ Hu Ty Ty
44 Nanal 4 - "
Mw w m"@- S Md .nvwmu E}
—— S —— e
nm
i TMCT TR m..,w.,.! H
.... = el K
¢ “ [ = m
u. [ “wla_ n
PR = Ut -
s S I S
u “ = (Y=
ew h-:'. - A {|:
4 B P | . Y
¢ v _H" —wle_. e[
“m “—_ .
mn ™ —H" . b Y T e
i I N =
e H" “—_ . P

plays
s.

Listen to the music your teacher
and fill in the dynamic circle:

Sty aecd Sast-wt tal| bax-ig el g, | Thene are e sparis that o [Sar-u-riays beieg.
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ing

A Sampli

Bright Ideas 1

191

e

Y

RH. _ @ LH.

LH.

ou

-

<
i

D Major Left Hand Scale

Right Hand Primary (Block) Chords

Left Hand

5
)t oS O
©O

-

Ple =
(R
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Goals for Moonbeams® 3

myc.cirm

Quality music education
since 1980,

Moonbeams 3: A Sampling

E-27
Driving to Muskoka
E-4
Fred’s Invention Sue Ward
(with Piano)
Frances Balodis Percussion 1[4 g)ﬁ J J J J
eyboard arr. David| w
Eﬁsir:hle:?eg:yﬂa E-32 K2
pere. 1 Marscas (4 Land of the Silver Birch percussion 2 6 I I~ T I
4 ] mf
Perc. 2 Metal Hﬁ /J._‘H Jmil| 2 J Canadian Folk Song i e A‘—_“—_“ ] ] |: ] : _
perc.awood 114 }DJJHJ)J‘; J}J " *J J J J J J o mf
Pe,mm,,gpuﬂi“gJ)Jgng é;'} e | D D STIITI
2 5
méo — %3‘". e s |l e e D) J P el A !
[\E=: 5:{ r E : 2 pas® ot ¥ A A b oo
Fiddle | e e e i e e = o e e
. = =
Rl e A Do s S B = B = B e Y = B e
r
rocz | N | I Y S VN ; ‘
» =t e e e
o = | S—
pees [4dddd O O ), —
» = = —
v |—dddd J B Y - T - T
P .
jn ( E—— = = r 2
| Cl - b -
e ; 7 b £ e
(
c .
w
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Flunky jim

(Puet-seconqo)

—— BEATS
0 Canada INAMEASURE

= Dan Ferguson
pavid S\eckenre\(e

Calixa Lavallée

Deck The Halls

Traditional Welsh

Allegro

and.

i al of us com
ve m  oan
oot ot our-ons glo - ri - feud

th strong and free!
Tho e Mo Ser® T | crow!

glow ing hearts we __ |see thee rise,
bras st por -ter [e{pe - ©

o———————

a-par - ol [Fa, Ia, Ia,

la, 1a, Ia,

o Lt
ces Balod®
forfoung " by Fra
j201by Music

Frances gajo,
dis L, g 02
copy

~
the an - cient |Vule-tide car - ol, [ka ja. 1, la, I
A . la, Ia, la, Ia,

COPYIEHt © 2020 by Music forYoung Chicren by Fances Balogis U,

L15
Worksheet #4
L1 Listen and identify the mystery note.
SR-1 SR-19
L2 1. GMajor B A G Music You Clap! Sight Readin
I}
Approximately 1600-1750 Clapping and Tapping Tips o o d ]
2. DMajor D E F2 1. Fin -§teppmg lown so low
A. What is the time signature? ‘I_L“'"PZP
3 " rd I B. Are there rests? -Jump down
@ T.}.':::'s::;::::;ih Q mmﬂ o :;;m:::::;ﬁ“ 3. CMaij c D E C. Find any repeated rhythms. 2.Namethekey ___
George Frederic Organ, clavichords and forms, chamber music, 4 1. . ajor _— D. Establish a beat before you begin to clap (one measure). 3.Whatis the dynamic?
Handel, Antonio Vivaldi, harpsichord. Preludes and Fugues by 4. Place your finger - on the starting note in the right hand
Domenico Scarlatti Bach, and opera was - on the starting note in the left hand
invented. 4. F Major F A G 1 5. Play with a steady beat.
What to listen for: More than one melody line, many ornaments
Title of Composition: 2 0 4r p——— =
. e e e
@4.".‘;::. Fedees
Composer: bl s
poser: . 9. y 4 cresc.
1. FMajor A G A PP o P
y O i i 3
Tempo: 5 )% e e e
3. ) . + '_‘_'_'l ==
i 2. CMajor D ¢ E o I— — — .
Instrumentation: - S —— —— y —— y —
L | f—— €
~ =3
Wite a short lst of things you heard in this music: 3. G Major B G A 1. Find - stepping down
4, 2.Namethekey
. 3. What is the dynamic?
4. D Major E D F# 3 4. Place your finger - on the starting note in the right hand
” - on the starting note in the left hand
7 Z I — - = T " | 5. Play with a steady beat.
S ———r S — T . — S —— i |
. Copyright® g ~ " — " =
) 1
p t i
- ——— —— - -
. ———— . P i
== ==
4. 10. mp
r —— —r r % e R
t —— g T g+ T+ iy & &
E: a— - 7 — —T 1 !
=3 4 L4 L4 T
-
Copyright ©20 lodis Ltd.
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Bright Ideas 2: A Sampling

Music in British Columbia

Jean Coulthard (1908-2000) was the first West Coast composer to achieve international
recognition. She composed almost every. !ypT ollmusic including more than 50 pieces for
children. Listening: » Canadian Mosaics |~

Linda Niamath (b. 1939) wrote 11 albums of *hilpren’s music, most of which was written for her
own students, and is an honorary fellow of tti ioyal Conservatory of Music.
Listening: ) Penguins A“ ..'.

1

Major Scale g s mamaror SCCLPF1 Y FFpPRyor oo ari s CDN Province: British Columbia
) US Region: North East

\
Diana Krall (b. 1964) was born in Nanaimo, on Vancouver Island. She began taking piano lessons
atfour years old. She s a jazz singer, pianist and top selling jazz artist. Listening: » Look of Love

Michael Bublé (September 9, 1975) was born in Burnaby, BC, and is a multi-Grammy and Juno
award singer and songwriter. As a boy, he wanted to be a hockey player when he grew up, and is
now co-owner of Vancouver Giants. Listening: } Home

Music in the North East

Aaron Copland (1900 - 1990) was born in Brooklyn, NY and began composing by age 9. He wrote
pieces for voice, piano, chorus, orchestra, string quartets, ballet and film. His music is lively and
descriptive and s still performed by orchestras today. Listening: » Appalachian Spring

T8 =

Charles Ives (1874 - 1954) was born in Danbury, CN. His father, a band director, noticed
Charles banging at the piano by age 5. Charles began composing by age 13 and playing organ
professionally at age 14. He also loved sports, especially baseball. Listening: » Symphony No. 2

Billy Joel was born May 9, 1949 in Bronx, NY, and is a singer, pianist and songwriter, and five time
Grammy Award winner. Joel is a member of the Rock n’ Roll Hall of Fame and has also recorded
classical compositions for piano. Listening:  Piano Man

e oL
-l

Philip Glass born 1937 in Baltimore, MD, and is considered a “minimalist” composer, but he
refers to his compositions as “music with repetitive structures.” Glass studied at the University of
Broken Triads Chicago, the Juilliard School, and with Nadia Boulanger. Listening: » The Hours

I can play with my RH

I can play with my LH

I can play legato

I can play staccato

I can play 4 notes legato, 4 notes staccato

I can play 4 notes staccato, 4 notes legato
I can play with different dynamics

Copyright ©

Copyright @ 2020 by Music for Young Children by Frances Balodis Ltd

Indigenous Music in North America

Indigenous (or Native American) music can be broken down into two broad categories:
Traditional and Contemporary. Traditional music can be performed for social events and shared
with the wider public, while ceremonial musicis.sacred, and should not be performed out of
context. Singing, drums, rattles and flutes, are nal instruments used. Contemporary
Indigenous music is diverse, and covers and rosses all enres, using many instruments.

AR
 Canadian-American singer-songwriter and
m folk, country, rock and electronic. She
Tom1976-1981. Buffy has won an Oscar and

t Song, as well as several Junos, and a Polaris Music Prize. She is a pacifist,
e Cradleboard Teaching Project. Listening: > Universal Solider

. 1943 Toronto) was raised in Toronto but often visited his mother’s family
e where he discovered his love of music and learned to play the guitar.

king band The Hawks, which played with Ronnie Hawkins and Bob Dylan,
and. This group was considered a major force in shaping the American

e Band broke up, Robbie continued his music career solo, and also went

la producer and composer. Listening: ) The Weight

ontreal) is a self-taughtfij e guitarist. He has recorded several
i testant to have repeated wins in the US
g: 2 Klimbil

946 Flagstaff, AR,) is a Native American flutist of Navaho/Ute heritage.

gs and performs solo and in concerts with ensembles and orchestras.

ive flutes and even learned how to build his own from master builders. He
ches, and gives concerts and workshops.

yu-wah) is a performing troupe from Alaska that is self-described as “tribal
based in Yupik, Inuit and nlandic chants, but they also fuse their music
istening: » Drum I Car

egan in Ottawa i s decided to mix traditional powow
the new genre, “Powwow step.”
Listening: J Electric Powwow Drum

Tanya Tagaq (1975, Cambridge Bay, Nuna rofessional singer specializing in Inuit throat
singing, and along with her solo career, hag worked'with several artists to mix traditional throat
singing with contemporary music. Listening: J Icebreaker

Copyright © 2020 by Music for Young Children by Frances Balodis Ltd.

A L\
58 | OUR CURRICULUM OUR CURRICULUM / 59



Composition

46

COMPOSITION TECHNIQUES

Motive
The idea

Sequence
Motive is pitched higher or lower

Repetition
Motive is repeated

Retrograde
Motive is written backwards

Inversion
Motive is written upside down

:

Rhythmic Shift
Motive is shifted to the right

2

Fragmentation
One part of the

motive is highlighted MR
Augmentation R

Rhythmic values of the motive 2O

are larger ’ ﬁ \‘/
Diminution

Rhythmic values of the motive

are smaller @
Question /Answer

Afinal musical statement to X6 A
answer the question posed ﬁ 5

by the motive

©2017 Music for Young Children by Frances Balodis Ltd.

Level: Sunshine |
Teacher: Alisha Mann
Province: Sasl

International Composition Festival

Wk MyC

Salutes Young Composers

Composition
Festival
2019

Our sponsors:

Joel Loh Earn Xi - Sunshine 2

Quality music education since 1980!

Salutes Young Composers

Composition
Festival
2021

Our sponsor:

Salutes Young Composers

Composition
Festival
2020

Our sponsors:

Eezen Lim - Sunshine 1

Celebrating 40 years of quality music education!

Riddhima Sehgal - Moonbeams 3

Celebrating 41 years of quality music education!
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1 Become an myc Teacher

Taking myc home

Sunshine Materials SUNSHINE 1

« Teacher Manual MYC* Teacher Manual
o Student Manual SS1
e Vocal & Instrumental

Media SS1

MYe"SUNSHINE

Music for Young Children™
A
@ MUSIC FOR YOUNG CHILDREN" Lesson #
Date
Practicing | PRACTICE RECORD 2
Checklist
VOCABULARY TERM STICKERS
Saale
T mano sinistra (MS) natural minor
Cadenc
nnnnnn melodic interval opus MYc- \ € 54
U e
SoRedng melodic minor perfect interval D
Studies
meno phrase
Repertoire meno mosso pianissimo
mezzo-forte piano
mezzo-piano piu
Lstening Actites
Rhythm Ensemble minor interval poco
Singing
Brghtdeas minuet portamento
cabulery moderato prelude
Thingsto Note molto prestissimo
natural presto

A L\
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I _ _
Public Products Available
(do not need to be trained)

Sunbeams 1 Materials

« Teacher Manual

« Student Manual SB1

« Vocal & Instrumental
Media SB1

@

A
<7

it
4\
////////////l
¢ Uy

)

Moonbeams Materials

« Teacher Manual

« Student Manual MB1

« Vocal & Instrumental
Media MB1

N
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MYC

music for young children




